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In the Malawkagriuuitra an intellectual contest between two preceptors of
music, dancing and acting is held in which the pupils of the respective preceptors
vie with each other to establish the reputable skill of their teachers: "The two
preceptors of acting, each eager for victory over the other, who wish to see you
like two dramatic sentiments in bodily form1." One of the preceptors says that
he learnt the art of acting from a competent authority (sutlrthdf), and that further-
more he had given practical lessons in the art of dramatic representations, and
had been consequently favoured by the King and the Queen2. This statement
also speaks highly of the State patronage of fine arts, particularly that of the
dramatic art. The following speech further refers to the theory and practice of
the ?rt. "Let your Majesty, therefore, be pleased to examine him and me in the
theoretical knowledge and in practical skill. Your Majesty alone is a critical
judge of us both3." The ari: had attained to the position of a well-defined
scientific subject4. The King, himself an accomplished person, was considered
an adept in the dramatic art by authorities on acting and was deemed fit enough
to act as their judge.

Women, it would seem, were specially marked out in the learning of the fine
arts and when it was discovered that in judging the performance the king would
be suspected by the queen of complicity in the intrigue, which might thus be
detected, Kausikl, a woman ascetic, was approached and addressed thus: "Re-
vered lady, a dispute about superiority in knowledge has arisen between Gana-
dasa an Haradatta; your reverence, therefore, must occupy the position of judge
in this matter5." The word Prdsmka is to be noted in this connection. This
signifies examination. The art of dancing was recognized as one chiefly of prac-
tical demonstration6 and although its theory also had considerably developed it
was not given such importance as its practice. About the cultivation of the art
it has been said: "One man is at his best when exhibiting his art in person;
another has as his special qualification in the power of communicating his skill;
but only he who possesses both these excellences, should be placed at the head of
teachers7." An exposition of the art of dancing, which was in fact a branch of
the dramatic art, is thus put in the speech of the Parivrajika. The contest of the
teachers in the Mdlmkagmmitra in the science of dramatic performance (vijndna
sangharsa*} further brings out the notion of the art. The acceptance of an unfit
pupil was denounced as want of discernment on the part of the teacher9 and it
was expected of him to exercise enough care in the choice of his pupil, for on the
iatter's inherent aptitude for the cultivation of an art depended in a large measure
the success of the preceptor's efforts.
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